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An installation view of "Lottery 
Grid Drawings" by John O'Connor. 
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group show at Drive-By Projects, spot
lights artists who map and systematize. 
Janet Cohen charted out innings of 
baseball games with energetic, peculiar 
drawings - numbers, names, lines, 
symbols - creating a visual narrative 
that feels sensible, even if you don't 
know baseball. Kelly Sherman diagrams 
her own poetry. "Horizon (full test: so 
far away on this horizon)" plays along 
horizontal and diagonal lines, through 
layers of vellum, so that the image 
gracefully underlines the text's content. 

John O'Connor's "Lottery Grid 
Drawings" feature his own color addi
tions to his landlord's numerical 
scratchings on graph paper, which chart 
a system for understanding the lottery. 
Set in a five-by-four grid, the two-col
ored pages bordered with black-and
white checkerboard blink dynamically 
on the wall. 

Then there's Andrew Mowbray, who 
builds elaborate projects to illustrate 
randomness. For "Wind Driven Draw
ing," he strapped on a pole with an ink 
pen, and let it drift in the wind. It's rath
er lovely, with two bold arcs and other 
stuttering gestures in a rainbow of col
ors, with a key to denote which hue was 
used when. Mowbray and O'Connor, in 
particular, strive to harness chance, and 
see what beauty it reveals. 

A rush of images 
At Gallery Kayafas, Greer Muldown

ey's unsettling photos of a rapidly grow
ing Hong Kong show glossy, anonymous 
skyscrapers towering above the older 
city. "Cheung Sha Wan 112" captures two 
smaller buildings- one with an ambu
lance bay, the other, according to the 
gallery's owner, Arlette Kayafas, elderly 
housing- dwarfed by green and gold 
high-rises. Look closely at many of the 
photos, and you'll see exterior air condi
tioners (no central air?) and clothes 
hanging to dry outside the windows of 
even the tallest buildings. These are pic
tures of expedience, ofticky-tacky hives 
built to house an escalating population. 

Robert Knight's show, "Rated G," ex
plores today's rush of images and soci
ety's push for children to grow up fast. 
For "Digital Dolls," he utilized an app 
aimed at girls, used to dress, shape, and 
place a doll-like figure with the face of, 
say, a 9-year-old. The app amplifies 
breasts, cocks hips, and offers sexy out
fits- all of which looks disturbing with 
that sweet young face. 

He cleverly intersperses his own pho
tos with layered images from the "Dick 
and Jane" book series, to show how far 
we've come, or fallen, since then. Beside 
pictures from there of a girl thrilled by 
her image in a store's three-way mirror, 
the photo "Jesus and the Polly Pock-
ets" depicts a meaty clash of values. It 
captures the interior of a girl's doll
house: Dolls in their underwear lie on 
the floor, while against the painted fire
place, the dollhouse's owner has placed 
a prayer card. Jesus appears to have ris
en and sent the dolls into a dead faint. 

Cate McQuaid can be reached at cate 
mcquaid@gmail.com. 

Greer Muldowney's "Cheung Sha 
Wanll2." 
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